Alessandro Boschi

Condemned to Oblivion in Hades:
some Notes on the Pirithous Attributed to Critias

Little soul, gentle and drifting, guest and
companion of my body, now you will dwell
below in pallid places, stark and bare; there
you will abandon your play of yore. But one
moment still, let us gaze together on these
familiar shores, on these objects which
doubtless we shall not see again... Let us try,
if we can, to enter into death with open
eyes...

M. Yourcenar, Memoirs of Hadrian, trans. by
G. Frick

Abstract

The relationship between katabasis and memory is represented by the myth of Pirithous in Hades,
as suggested by Pirithous attributed to Critias. The meeting between Pirithous, seated on the
throne of Oblivion, and Heracles takes the form of a dialogue regarding the Lapith’s inability to
see and hear. Pirithous’ effort to recover his faculties allows to dispel the mist that separates him
from the world, until the recognition through memory. Through a philological analysis, my
purpose has been to show how the tragedian stages the theme of memory. Afterwards, I've
reflected upon the anthropological significance of Pirithous’ seated position.

Il rapporto tra katabasis € memoria ¢ espresso nel mito di Piritoo nell’Ade, com’¢ rappresentato
nel Piritoo attribuito a Crizia. L’incontro tra Piritoo, seduto sul trono dell’Oblio, ed Eracle assume
la forma di un dialogo a proposito dell’incapacita del lapita di vedere e sentire. Lo sforzo di Piritoo
per recuperare le sue facolta permette di dissipare la nebbia che lo separa dal mondo, fino al
riconoscimento per mezzo della memoria. Grazie all’analisi filologica, il mio proposito ¢ stato
mostrare in che modo il tragediografo mette in scena il motivo della memoria. Successivamente
ho riflettuto sul significato antropologico della posizione seduta di Piritoo.

In the last few years, examining themes related to katabasis, in both ancient descent
narratives and their modern adaptations, has become a popular strand of research. One of
these topics is the relationship between memory and the descent into the underworld: in
fact, especially in recent years, scholars have recognized the importance of memory for
analysing the structures in katabatic tales and, particularly in her influential Hell in
Contemporary Literature (2005), Rachel Falconer has claimed that the descent narrative
is an inherently ‘memorious’ genre.
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The close relationship between katabasis and memory appears to be well
represented by the myth regarding the punishment of Theseus and Pirithous in Hades, and
their later release at the hands of Heracles, as the extant fragments of the tragedy Pirithous
suggest. In an anonymous Life of Euripides, dated to the 2" century BC, it was written
that, among the plays attributed to the famous tragedian, Tennes, Rhadamanthys and
Pirithous were not considered authentic. Moreover, possibly following another
Alexandrian source?, Athenaeus of Naucratis attributed Pirithous to Critias or to
Euripides®. Taking these facts into account, as well as the attribution of Crit. F 19 Snell,
uttered by Sisyphus, to Critias (Sext.Emp. Adv. Math. IX 54) and to Euripides (Aét. Plac.
I 6, 7 and 7, 2), Ulrich von Wilamowitz concluded that Critias authored the tetralogy
consisting of Tennes, Rhadamanthys, Pirithous and the satyr play Sisyphus®.

Critias’ familiarity with theatre is attested by Stobaeus (I 8, 10; III 14, 2 and 23, 1;
IV 33, 10), who attributes to him four gnomic fragments taken from unidentified plays
(Crit. F 22-25 Snell), and by Plato. In Crit. 108b [= Crit. T 1a Snell] Socrates urges Critias
to speak after Timaeus’ speech, which has met with great success among listeners making
up an exacting theatron®; shortly afterwards (108d), Critias himself uses the same
theatrical metaphor in his own speech®. In Charm. 162d [= Crit. T 1b Snell] Charmides,
after whom the dialogue is named, struggles to define sophrosyne, causing the indignation
of Critias, his caretaker, who is angered like a poet with an actor who has betrayed his
verses’. In these passages, theatrical figures of speech are apt only if we assume that
Critias was well known for his dramatic activity®.

L Bur. T 1. 28f. Kannicht: tootwv [scil. tadv tod Evpunidov Spopdrwv] vobedeton tpic, Tévvng
Padbpaviug Iepibovg. The Life is reported, much abbreviated and in two different ways, in some
Byzantine manuscripts of Euripides (see CRoppP 2020, 251f.).

2 See COLLARD (1995, 184 = 2007, 57).

8 X1 496b (see Crit. F 2 Snell): 6 tov ITepifouvv yp&yag eite Kpitiag éotiv 6 TOpavvog fj Edpunidng, «the
author of the Pirithous, who may be either the tyrant Critias or Euripides» (trans. by OLSON 2009, 415).

4 Regarding this «theory of magisterial economy», as stated by COLLARD — CROPP (2008, 632), see
WILAMOWITZ — MOELLENDORFF (1875, 166). Regarding Critias’ work, see CENTANNI (1997); BULTRIGHINI
(1999); IANNuUCCI (2002).

S Mporéyw ye prjv, & @ile Kpitia, ool v oD Bedrpov Sibvora, 81 Bavpastdg 6 tpdtepog ndSoxipnkey
€V QDTG TTONTNG, DOTE TNG GLYYVOUNG SeNOEL TLVOG GOl TOPTTOAANG, €l HEANELG DT duvaTog yevésOo
naporafeiv, «but now, my dear Critias, | must caution you about the attitude of your audience in this
theater: the first of the poets to compete in it put on such a glorious performance that you will need a great
measure of sympathy if you are going to be able to compete after him» (trans. by Diskin Clay in COOPER
1997, 1294). According to BATTEGAZZORE (1989, 449), the allusion to Critias’ familiarity with theatre is
transparent in this Platonic passage.

8 Txe80v 018" 811 T)8e 16 Bedtpw ddEopev T& TpoctkovTa peTping drroteteAekéval, «you the audience
in our theater will find, | am confident, that we have put on a worthy performance and acquitted ourselves
of our task» (trans. by Diskin Clay in COOPER 1997, 1294). See CENTANNI (1997, 140f.).

70 & [scil. Kpitiog] o0k fivéoyeto, Al pot #80ev dpyLoBfjvoun adtd Homep mowm TG VITOKPLTT KokdG
SwatBévt T €avtod moumjparta, «Critias couldn’t put up with this but seemed to me to be angry with
Charmides just the way a poet is when his verse is mangled by the actors» (trans. by Rosamond K. Sprague
in COOPER 1997, 649).

8 See SUTTON (1987, 8); CENTANNI (1997, 141).
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Starting from the conjecture of Wilamowitz, the issue of the authorship of Pirithous
has divided scholars between Euripides and Critias, leader of the Thirty Tyrants®. Most
ancient sources tend to attribute the tragedy to Euripides (see Crit. F 1, 3, 4, 6, 10, 12, 13
and 14 Snell)!°. Nevertheless, the Life of Euripides and the passage of Athenaeus quoted
above show the possibility that Alexandrian scholars doubted the Euripidean authorship
of Pirithous™®.

Sisyphus is also an Euripidean satyr play*?, which was performed in the Great
Dionysia of 415 BC, together with the tragedies Alexander, Palamedes and the Trojan
Women?!3. Therefore, according to Johann N. Bach, the fact that Critias’ satyr play and
Euripides’ shared the same title may have contributed to getting the authors, their verses
and their thoughts confused, and Euripides prevailed over Critias, whose plays were
attributed to the more famous tragedian®4. Afterwards, when discussing the number of
Euripidean plays, Wilamowitz stated that the Sisyphus of Euripides was lost early on, and
that Critias’ tetralogy ended up being attributed to the ‘rival’ author'®. More recently,
Monica Centanni has assumed that damnatio memoriae which befell Critias, as well as
his bad posthumous fame, worked against the tetralogy’s attribution to the oligarch
instead®.

The tragedy Pirithous deals with topics like friendship and Athenian patriotism,
which were of interest to Critias, since he wrote on these subjects in his symposiastic
elegies!’. One such example is the exaltation of Athens in Pirithous F 7. 6-9 Snell [= POXx.

® See MILLS (1997, 257, n. 118). Euripides was regarded as the author of Pirithous by KUIPER (1907);
ALLEN — ITALIE (1954), who recorded some terms taken from these fragments as Euripidean; PAGE (1941);
DIHLE (1977); METTE (1983); SUTTON (1987), who recognized the presence of the tragedian’s thought and
language in Pirithous’ lines. See also CRoPP (2020, 250): «my own sense is that Pirithous has a better
chance of being by Euripides than the other two [scil. Rhadamanthys and Tennes]». The authorship was
attributed to Critias by DIELS — KRANZ (1952); BATTEGAZZORE (1962); BATTEGAZZORE (1989); SNELL
(1986%); CENTANNI (1997); DIGGLE (1998).

10In a catalogue of tragedies from Piraeus, c. 100 BC, i.e. IG 11,2363, c. 2 [= CAT B 1 Snell], Euripides’
Xiov[pog is mentioned at I. 40, and WILAMOWITZ — MOELLENDORFF (1875, 139) read I1]eipifooc at |. 45
(see critical apparatus to Crit. T 2 Snell).

11 See COLLARD (1995, 187 = 2007, 60).

12 See Eur. F 673 and 674 Kannicht.

13 See Ael. Var. Hist. 11 8 [= DID C 14 Snell].

14 See BACH (1827, 73).

15 See WILAMOWITZ — MOELLENDORFF (1875, 144-66). POHLENZ (1930, 469) thought the tetralogy was
included in Euripides’ works, since Critias imitated him to the point of quoting entire lines: in fact, in Crit.
F 1. 9 Snell from Pirithous, we read the line Zetg, dg Aéhexton thig dAnBeiag bmo which is identical to Eur.
F 481. 1 Kannicht from Melanippe the Wise; this could be taken as evidence of Euripides’ influence on a
younger generation of playwrights (see BLUMENTHAL 1923, 25). Therefore, any analysis of linguistic
similarities between the verses attributed to Critias and various passages from Euripidean tragedies (see
KuIlPER 1907; SUTTON 1987) is not enough to disprove Wilamowitz’s argument. Regarding the
problematical authorship of the plays attributed to Critias by Wilamowitz, see CrRorP (2019, 181-85);
CRrRoPP (2020).

16 See CENTANNI (1997, 140).

17 See SUTTON (1987, 9). In Crit. F 1. 14 Gentili — Prato, the poet celebrates Athens as the polis which
triumphed at Marathon: 1 16 kaAov Mapabdvt katactioaca Tpdmarov. Regarding the topic of friendship,
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XVII, 2078 fr. 2 + 3]: after Theseus declares it shameful to betray a faithful friend,
Heracles answers that this statement is worthy of Athens and of the Athenian hero (@HX.
TLETOV YOp avdpa kol ¢idov / [aiocypov mplododvor ... HP. [cavtd te,] Onoed, tf T
Abnvaiov mo[Aet] / mpémovt EeEag)™.

According to the tragedy’s hypothesis, Pirithous, who is guilty of having attempted
to abduct Persephone with the help of Theseus, is fettered to a seat upon a rock in Hades®
and guarded by gaping serpents. Theseus, thinking it shameful to abandon his friend
Pirithous, decides to share his lot in the underworld?°. The rocky seat is identified by
Pseudo-Apollodorus as the Andng 8povoc??, the «throne of Oblivion» to which the two
companions’ flesh is literally fused, as reported by Panyassis fr. 17 West [= Paus. X 29,
9]: Mavbaooig &8¢ énoinoev wg Onoevg kot Iepiboug émi TV BpdvwV Tapdoyolvto
oXTHa 00 KATX JEGHOTOG, TPOGPUT 8¢ AITO TOD XPWTOG AVTL SeOPUDY GPLOLY EPT) TNV
nétpav, «Panyassis wrote that Theseus and Pirithous on their chairs did not give the
appearance of being bound there, but that instead of bonds the rock had grown onto their
flesh»?2. In the same passage, Pausanias informs us that Polygnotus painted Theseus and
Pirithous sitting upon thrones in his Nekyia at Delphi?3. The two heroes are also depicted
as sitting on thrones on the bronze foil of a shield from Olympia dated to the beginning
of the 6™ century BC; Heracles is also represented next to the prisoners, in the act of

see for example Crit. F 2 and 3 Gentili — Prato about the ambiguous relations between Critias and Alcibiades
(see also LAPINI 1995; IANNuUCcCI 2003).

18 See MILLS (1997, 260): «Theseus epitomizes Athens’ steadfast loyalty to friends — especially those who
are vulnerable and can be turned into clients of the city or its representatives — as he refuses to desert his
“dear and trusted friend”». Regarding the friendship between Theseus and Pirithous, see ANGIO (1989, 143)
and CENTANNI (1997, 159-70).

19 See schol. Ap.Rh. | 101: éxi tivog métpag kabeaévreg [SCil. Onoevg kai IMewpifovg] adOig dvasThvon
o0 dedvvnvrat.

20 See Crit. F 1. 1-4 Snell, with some changes: TTeipifoug énti tijv Ilepoe@dvng pvnoteioy petd Oncéng eig
Adov katofig Tipwpiog ETuye TG TPETODONG AOTOG HEV Yap €l métpag axvATe kabédpg mednbeig
dpakdVTLwV EQpovpeiTo YAopaoLy, Bnoedg 8¢ Tov @pilov éykatalutelv ailoypov nyodpevog Piov etleto
v év Adov {wnv.

21 See [Apollod.] Epit. | 24: ®nocedg 8¢ petax Tewpibov mapayevopevog eig Aidov éEauartdral, koi 6 G
Eeviov petadnyopévoug mpdTov &v T Thg Affng eime xabecBivon Bpdvw, @ Tpocpuévteg omeipaig
dpaxdvtwv kateiyovro, «but when Theseus arrived with Pirithous in Hades, he was beguiled; for, on the
pretence that they were about to partake of good cheer, Hades bade them first be seated on the Chair of
Forgetfulness, to which they grew and were held fast by coils of serpents» (trans. by FRAZER 1921, 153).
Plutarch (Quaest. conv. 741b) informs us that at Athens, in the Erechtheion, there was an altar dedicated to
An6n, which sanctioned the reconciliation after the quarrel between Athena and Poseidon over possession
of the new city (see LORAUX 1997, 43f. and 153f.).

22 Trans. by WEST (2003, 205). Regarding the possibility that Critias knew the Heraclea of Panyassis, see
STOESSL (1949, 914). See also schol. Ar. Eq. 1368: kai tA&ttovron Tov epl Onoéng pobov, dti Ehkdpevog
0o HpakAéovg katéhumey émtl TV méTpoy THV TLYHV.

23 See Paus. X 29, 9: émi Opdvewv kodelopevol @noedg pév o Eipn t6 Te MepiBov ko T6 Earvtod Tarig
XEPOLV apotépang xel, 0 8¢ &g T Eipn PAénwv éotiv 0 Ilepiboug: eikdooig &v &xBecbou Tolg Eipeotv
abTOV Mg dypeiolg kal 6@ dg oPLoLy o0 yeyevnuévolg ég T ToApfpata, «Theseus and Peirithols sitting
upon chairs. The former is holding in his hands the sword of Peiritholis and his own. Peirithols is looking
at the swords, and you might conjecture that he is angry with them for having been useless and of no help
in their daring adventures» (trans. by JONES 1935, 539).
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cutting their chains with his sword?*. Therefore, | chose to interpret the expression
Lethaea ... vincula used by Horace to mean the chains holding Pirithous?, precisely with
reference to the throne of Oblivion, unlike previous commentators, who have usually
regarded Lethaea as being synonymous with inferna®, or interpreted it with reference to
Pirithous being chained near the river of forgetfulness, namely Lethe?’.

Although Theseus generally shares Pirithous’ torment in mythic sources, Helen M.
Cockle rightly pointed out that there is no evidence of this in Pirithous’ hypothesis and
fragments, and that the presence of two motionless characters on stage might significantly
limit the dramatic possibilities?®. Therefore, one can easily imagine that Pirithous might
have kept still for most of the play, with the action taking place around him; Theseus
might instead have remained beside his friend, whilst maintaining the ability to move.
Forgetfulness did indeed affect the Lapith hero, who, sitting on his throne, might have
looked like a stone, or someone who is already dead?®. As stated by Theogn. | 705,
Persephone, who is death personified, actually «impairs the mind of mortals and brings
them forgetfulness»®® (Bpotoic mapéyet AjOnv BAéTovsa vooto).

Therefore, the fact that Pirithous, a hero whose distinguishing feature was mobility,
is punished with forgetfulness and immobility, is a prime example of tragic irony. The
reversal of his fate is similar to that of Aeschylus’ Prometheus®!. The punishment goes so
far as to deny Pirithous’ name and identity®2, since ancient etymology connected the name
of the hero with the verb mepiBéw, which means «to run around»*. Regarding this
etymology, see schol. D in Il. 1 263 van Thiel (TTetpiBovv, 6 GdGVopdceOn drod tod mepibeiv
i opotwbévra tov Al év t@ piyvucBar tf) pntpt avtod) and Epim. Hom. I1. | 263
Dyck (IletpiBoov- Swx thg €1 Supbdyyov ypagetar. 6 yop Zebg Opowwbelg e
neplétpexe TV PnTépa TovTov Alav kol oUTw cuveyéveto adT]), kol £kelbev obTOC
Téx 0N Tap&x odv O TepLBéeLy yéyove IepiBoug, kad Aeovaopg tod L Hetpifovg)®. So
Pirithous’ name would bear witness to the memory of horse-like Zeus’ romantic run
around the Lapith’s mother, namely Dia%.

24 See KUNZE (1950, 112); BATTEGAZZORE (1970, 75, n. 11).

% See Carm. IV 7, 25-28: infernis neque enim tenebris Diana pudicum / liberat Hippolytum, / nec Lethaea
valet Theseus abrumpere caro / vincula Pirithoo, «neither does Diana set Hippolytus free from the infernal
darkness, for all his purity, nor has Theseus the power to break the fetters of Lethe that bind Pirithous,
however much he loves him» (trans. by Rubp 2004, 241).

% See FEDELI— CICCARELLI (2008, 362).

27 See QUINN (1985, 4).

28 See COCKLE (1983, 32).

29 See DELCOURT (19822, 98); DETIENNE (1967, 167, n. 84). Regarding the connection between death and
stones, see e.g. Pind. Pyth. X 48 with reference to the Gorgon’s eyes: AiBwvov B&vatov, «stony death».

%0 Trans. by GERBER (1999, 277).

31 CocKLE (1983, 32) regards Pirithous as «a sort of cross between the Prometheus vinctus and the Frogs».
32 See BATTEGAZZORE (1989, 455).

33 See WILAMOWITZ — MOELLENDORFF (1884, 324).

34 See CRAMER (1835, 370. 4-7).

3% See BRILLANTE (1998, 46-47, n. 19).
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The meeting between Pirithous and Heracles, who has descended into the
underworld to capture Cerberus, takes the form of a dialogue focused on the inability of
the prisoner to see and hear his interlocutor well. This exchange, possibly taken from the
first part of the tragedy?®, is reported in POXx. L, 3531 [= Crit. F 4a Snell], which is dated
to the second half of the 2" century AD®":

JIEIPIO.» Spaxovr[
vou|
opynv [
éniotopon
XO. 5  oye Eoveig [....]Jo..[
Beovg gePechon
HPAKA. TEiovog a1, mo]A G [
eidov Aoy T’ fjikovoa [
008’ £yyvg o0dEV’ fjL[oBop
10 11} of) meAdlovt’ aA[A
Sdvompakig Todg m|
ok tiv’ 7 Tiv’ [
atng AmpovuTTRG [
[IEIPIO. Nd’ obKéT’ 0T’ agnpog [

15 ovelpatddng GAA’ of
“EAANV- 18elv 8¢ tOv Aé[yovta
olog T’ awv einv. mémtaton
QUG TapolBe TV Eud[v
abhoug €pwtdg Tovg EpHodg

20  yAooong yap fxo» thode mp..[

HPAKA. 008¢év TL TavTwg Badp[a

aneotepiicBal <6”> éotiv a..[
Ko POéypa kol oyfpe .|
moAhat StfABov Tiig €[ufig

25  xol ofjg avopvriow 8¢ [

[EIPIO. oiynoov- ap[....].[
pov[
e[
<PIRITHOUS)
[...] serpent(s) [...] anger [...] (1) know [...]
CHORUS
Your understanding is late [...] to respect the gods [...]
HERACLES

Son of Ixion, many [...] have I seen and heard told [...] (but? | have learned) of no
one (ever) closely approaching your (misfortune); but in harshness of outcome (you
far surpass) those [...] what excuse or what [...] (for?) ruin unforeseeably [...]
PIRITHOUS

% See BATTEGAZZORE (1989, 453).
37 The papyrus fragment was edited by COCKLE (1983).
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This (voice) is no longer unintelligible (nor) [...] dream-like, but [...] (is?) Greek. |
would be able to see the (speaker) [...] (but?) a mist has spread before my (eyes?)
[...] You ask about my ordeal [...]: for an echo of those words [...]

HERACLES

It is absolutely no wonder [...] that (you) are deprived [...] (my?) voice and
appearance [...] Many (days?) [...] of (my and) your [...] have lapsed. I will remind

(you)[...]

PIRITHOUS
Quiet! [...] voice [...]?*®

After the lines attributed to Pirithous, in which he claims to have learned from his
fate what the anger of the gods is3, and following the moralizing speech delivered by the
chorus®, made up of initiates into the Eleusinian mysteries*!, Heracles refers to Pirithous’
suffering, and he mentions &, the «ruin» (see I. 13). Afterwards, the poet expands on
the topic of the prisoner’s (in)capacity to see and hear, since his sensorial faculties are
evidently inhibited by the influence of the throne of Oblivion*2. On the contrary, Heracles’
sight and hearing appear to be completely intact, since they have allowed him to take in
different realities during his mythical journeys around the world, as expressed by the
verbs £iSov and fxovoa at |. 843, Heracles states that, though he has seen and heard about
many misfortunes, he has never known such a miserable condition as that of Pirithous.
The prisoner then claims to recognize the indistinct sound he is hearing as a Greek voice;
nevertheless, he can’t see the speaker, namely Heracles, because a mist has spread before
his eyes*. At 1. 19 Pirithous says Heracles has just asked him questions about &\oy, i.e.
Pirithous’ «ordeal», whose account the captive possibly gave at the end of the fragment
(Il. 26ff.), presumably starting from the misfortunes which his father Ixion*® had
experienced for having attempted to possess Hera. Ixion’s troubles are indeed told by

38 Trans. by COLLARD — CROPP (2008, 647-51).

%9 Regarding Peter J. Parsons’ interpretation of 11. 3., see COCKLE (1983, 34).

40 See COCKLE (1983, 34): «the general sense might be, “at last realizing what the gods’ anger can do, you”,
or “a mortal”, “learn to honour them”; or, “you understand too late that reverence for the gods is the only
sensible policy for mortal men”».

41 An evidence of this is Crit. F 2 Snell [= Ath. XI 496a-b] from the parodos, where the chorus performs
the rite celebrated on the final day of the mysteries: mAnpoxon ... xp@d@vton 8¢ adtd [SCil. ©d oxevel] év
EAevoive 1] televtaig t@V pootnpiov Npépg, v kol an’ adtod mpooayopevovst IIAnpoxodog ...
pvnpovetel adtdV kol 0 Tov IepiBouv ypapog eite Kpitiag éotiv 6 topavvog 1 Evpuridng Aéywv obtwg:
v mAnpoxdog 1¢od eig x0Oviov / xdop eberpng mpoxéwpev, «plemochoé [...] it is used at Eleusis on
the final day of the Mysteries, which is accordingly referred to as Plémochoai [...] They are mentioned by
the author of the Pirithous, who may be either the tyrant Critias or Euripides, and who says the following:
in order that we may silently pour these / plémochoes into the chasm in the earth» (trans. by OLSON 2009,
413-15). See also MYLONAS (1961, 279). The theme of initiation can be related to the myth of Heracles:
before descending into the underworld, the hero is initiated into the Eleusinian mysteries (see Eur. Herc.
613; Diod.Sic. 1V 25, 1; [Apollod.] Bibl. Il 5, 12). According to CrRoPP (2019, 195), a production of
Pirithous at Eleusis is an attractive possibility.

42 See GAULY (1991, 284, n. 4).

43 See also the integrations to Crit. F 4a. 9 Snell proposed by Peter J. Parsons: 1j[c06pec0o or j[c06pnv.
44 See BATTEGAZZORE (1989, 453f.).

% Pirithous is Zeus’ son in Hom. II. 11 741 and XIV 317f.
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Pirithous in POx. XVII, 2078 fr. 1 [= Crit. F 5 Snell]*¢, which followed POx. L, 3531 in
the same scroll, as shown by the fibre patterning®’:

JIEIPIO.»
gopniof
0..[
KoteA.[
T |
5 EMv[
Bopow..[
Bedg 8¢ pavia[
gmepev an v
veEANV yuvouk|

10 Eomepev elg Tovg Oe[codhovg
Buyatpl pioyort gf
toilwv 8¢ kopTw[v
mowvag Oeoig Etetoey [
paviog Tpox@ mep[

15 oiotpn[A]atoiow &Hx[et(o)
anvoto[g] avBpmmol[ow 008¢ viv Tépog
éxpuyev, aAAa Bope[dowv mvoaig
dieqma[p]éydn cdpfo
ot [p a]paptav eig Oe[ovg dmwieto

20 éyo [§ éx]eivou m[f]potal

<PIRITHOUS>

(they?) brought low or ruined [...] coming [...] (a?) Greek [...] altars [...] The god
however [...] (with?) madness [...] sent ruin [...] a cloud as wife [...] sowed (a
report) among the (Thessalians) (that?) he had lain with the daughter [...] For such
boasts [...] he paid the gods penalty [...] (for his?) madness on a wheel [...] (he was
gone?) [...] (in?) frenzied [...] vanished from men’s knowledge (and no tomb) hid
him, but his body was torn apart (by?) northern (blasts) [...] my father (was
destroyed) for his offence to the gods. I [...] his sufferings [...]*

Therefore, Pirithous seems to establish a parallelism between his father and himself,
since both attempted to rape a goddess*®. Saying éyo at 1. 20 of the fragment, Pirithous
notices the similarity between his fate and that of Ixion, who must atone for the fault of
impudence towards the gods (see II. 12 and 19)*°. This parallelism is evidently expressed

4 The papyrus fragment was edited by HUNT (1927).

47 See COCKLE (1983, 31); METTE (1985, 24f.).

% Trans. by COLLARD — CROPP (2008, 651-53).

49 See SCHMID (1940, 178, n. 11). Ixion and Pirithous are united by the same destiny in Verg. Aen. V1 601-
607, where the eldest of the Furies, Tisiphone, prevents them from grabbing the food laid before their eyes:
quid memorem Lapithas, Ixiona Pirithoumque? ... (regarding the anomalous attribution of Tantalus’
torment to the two Lapiths, see CANALI — PARATORE 1991, 627f.).

50 See KORTE (1932, 53): «Mein Vater ging zu Grunde, da er sich an den Géttern versiindigte, und ich, der
seine Leiden sehr wohl kannte, habe nun auch gegen die Gotter gefrevelt». See also COLLARD — CROPP
(2008, 638).
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by the relegation of both of them to the margins of the divine sphere which they have
attempted to violate: Ixion, who tried to possess the Olympian queen, is condemned to
spin across the heavens eternally tied to a wheel®!, and Pirithous, who attempted to abduct
Persephone, is paralyzed on the throne of Oblivion, near the gates of Hades®?.

The theme of &rn, mentioned at 1. 8 with reference to Ixion’s fate, is a point of
junction between this fragment and the above-quoted Crit. F 4a Snell, where the
mist before Pirithous’ eyes is the tangible proof of the realization of &tn, since it is a
dimming of the cognitive faculty®®. The metaphorical meaning of the term éyAoc is
already documented in Homer, where it means either the mist of weakness and pain,
which descends on the eyes of wounded and dying, or the prodigious cloud sent by the
deity in order to protect a warrior or to obstruct his freedom of action. Regarding sight as
the start of real knowledge, one need only think of Pallas” words to Diomedes in Hom. II.
V 127f.; &yAdv & ad Tou &ut’ d@OaApdV ENov, 1) ply émhjev, / d@pp’ €D YIVOOKOLG HHEV
Beov 110¢ kot avdpa, «and | have taken from your eyes the mist that was there before, /
so that you can easily distinguish between god and man»>*. Pirithous and Heracles are
indeed united in desire for knowledge: Pirithous strives to recognize who is speaking to
him, and Heracles wishes to be informed about the events which led the Lapith hero to
infernal captivity®°.

The effort made by Pirithous to recover his sensory faculties, repressed by the
influence of the AnOng Bpdvog, allows to dispel the metaphorical mist that separates him
from sounds and images of the world, represented by Heracles’ Greek voice and
countenance (see @0éypo xai oxfua in Crit. F 4a. 23 Snell). In the end, there is the
recognition through memory, a reference to which is in Crit. F 4a. 25 Snell, where the
future avapviow is uttered by Heracles. Peter J. Parsons interprets Il. 24f. like thus:
«many a day has gone by since you and I last met; but I shall remind you...»; therefore,
avapvriow may refer to the long lapse of time since the last meeting between Heracles
and Pirithous. Although there is no evidence in our sources for an earlier acquaintance of
the two heroes®, the context to which their last meeting may be traced back is the
expedition of the Argonauts, supposing the tragedian, as well as Hyg. Fab. XIV 5-10,

51 In later myth, firstly documented in Ap.Rh. 111 61f., Ixion is punished in Hades.

52 See BRILLANTE (1998, 74). Regarding Theseus and Pirithous located near the gates of Hades, see
[Apollod.] Bibl. Il 5, 12: [scil. HpaxAfic] tAnciov 8¢ tdv Adov muAdv yevopevog Onoéa ebpe kol
[Tewpibouv.

53 In his Constitution of the Lacedaemonians in verse, Critias describes in similar terms the effects of
drinking without measure (see Crit. F 4. 10-12 Gentili — Prato): npog 8 dpp’ dxAvg dpuprwmog Epilel, /
AfjoTig & éxtrikel pvnpoovvny mpartidwv, / vobg 8¢ mapéopadton, «upon their eyes a dark mist settles,
oblivion melts away memory from their minds, and reason is tripped up» (trans. by GERBER 1999, 467).
Regarding this passage, see SIMONDON (1982, 175).

% Trans. by Anthony Verity (see VERITY — GRAZIOSI 2011, 71).

% See BATTEGAZZORE (1989, 459).

%6 See COCKLE (1983, 36); GAULY (1991, 284, n. 5).
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included Theseus and Pirithous, besides Heracles, among Jason’s companions (unlike
[Apollod.] Bibl. 1, 9, 16 and Plut. Thes. 29, who mention only Theseus)®’.

The dulling of Pirithous’ senses closely recalls the condition which characterizes
primitive men in the Aeschylean Prometheus Bound, before Prometheus’ teachings
contribute to the progress of civilization: in fact, at the dawn of history, though people
had eyes, they did not see; though they had ears, they did not hear (see Il. 447f.: ot tpdTa
pev PAémovteg EfAemov patny, / kAvovteg ovk frovov). Moreover, men led a life of
confusion in the grip of chance, like dream-figures (see Il. 448-50: &\’ Ovepdtwv /
aliykiot popenot tov pakpov Piov / Epupov eikf mévta; compare the significant hapax
legomenon ovepatodng, «dream-like» in Crit. F 4a. 15 Snell). Finally, primitive men
dwelt beneath the ground like swarming ants, in sunless caves (see Il. 452f.: katopuyeg
& évaov GoT anovpol / poppNKeg AvTpwv v puyoig avniiows; in the same way, the
tragedy Pirithous is set in poyoi, where Heracles says he has just arrived, speaking to
Aeacus in Crit. F 1. 16 Snell). Pirithous’ captivity in Hades may be regarded, in a certain
way, as a regression to a primitive state, as before the beginning of associated life. The
recognition of Heracles’ voice, culturally characterized as Greek (see Crit. F 4a. 16 Snell),
allows quasi-dead Pirithous, who has thus far been forced to stay separate from the living,
to break through the mist under which he has been clouded, and to regain, at least in
memory, the relationship between him and the world of living. This can be seen as a
return to civilization.

The peculiar torment to which Pirithous is condemned has also an anthropological
significance: the motif of the seated position was distinctive of ancient manners of
punishment and funeral rites, and it symbolized the annihilation not only of those who
were guilty, but also of those living who, overcome with sorrow, consciously chose to
make themselves similar to the deceased, just as Theseus chooses to share Pirithous’
torment according to mythic sources®®. On this point, the writer of the tragedy’s
hypothesis alludes to the throne of Oblivion using the term xa6¢dpa (see Crit. F 1. 2
Snell), which was also used in funerary rites to indicate the position of the dead, as well
as that of the living relatives who symbolically made themselves similar to them®°.

In antiquity, according to Pausanias (IX 39, 5ff.), the throne of Oblivion had an
opposite in the 6povog Mvnpooovng, the «throne of Memory», located in the oracular
shrine of Trophonius at Lebadaea in Boeotia®. At night, before entering the sanctuary,
the individual wishing to consult the oracle paused at two neighboring springs, called
Lethe and Mnemosyne, «Forgetfulness» and «Memory»:

57 See HERTER (1936, 1206. 57-1207. 28).

58 See GERNET (1936, 332-37) and GERNET (1968, 288-301).

% See BATTEGAZZORE (1970, 76f. and n. 17). See also Phot. Lex. s.v. ka0é3pa 1T 345 Theodoridis: T
TPAOTY NEEPQ TOD TEAELTHOAVTOG Ol TPOCTHKOVTEG oLUVEADOVTEG €deimvouv €Ml T TEAELTHOOVTL KOV
ekaheito O¢ kaBedpa, OTL kaBelopevol €delmvouy kol T voplopeva ETApouv.

%0 The oracle of Trophonius is mentioned in Euripides’ lon (see Il. 300, 393 and 405), since the childless
Xuthus consults it on his way to Delphi.
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the water from the first spring obliterated the memory of human life, while the water
from the second allowed the individual to remember everything he saw and heard in
the otherworld [during the consultation]. After drinking from both springs, he
slipped [...] into the “mouth” of the oracle’s cave. [...] After a spell of
unconsciousness, the patient was retrieved by those who tended the oracle and was
seated on the throne of memory, not far from the oracle’s “mouth”®%.

Afterwards, the priests asked of him, when seated there, all he had seen or learned, and
the inquirer gradually recovered all his faculties. Moreover, those who had descended
into the shrine of Trophonius were obliged to dedicate a tablet on which was written all
that each had heard or seen®. Therefore, this was no doubt a journey into the supernatural
and invisible world:

by drinking the water of Léthe, that is, the water of death that opened the gates to
Hades, the individual consulting the oracle became like one of the dead; he assumed
the mask of the deceased and slipped into the bosom of Mother Earth. [...] the initiate
was endowed with a memory, the same gift of second sight as that of the [...]

diviners. [...] Like Tiresias and Amphiaraus, he became one of the living among the
dead®.

In the case Critias was the author of Pirithous, the future tyrant, writing on the hero
condemned to immobility and oblivion, could not expect himself to fall victim to a similar
‘tragic irony’®*. The Platonic Critias who had appealed to Memory above all other gods,
being on the point of telling the story regarding Atlantis and ancient Athens®®, was
affected by damnatio memoriae in accordance with the Athenian amnesty of 403 BC®¢,
after the downfall of the Thirty’s regime and Critias’ slaying at Munychia. Following the

61 See DETIENNE (1967, 63f.). See also Paus. 1X 39, 13: tov 8¢ &vafévra mopd tod Tpogwviov
noporafoveg avbig ol iepeig kabilovowy éml Bpdvov Mynpocivng pév kahovpevov, keiton 8¢ 0d Toppw
700 advtov.

62 See trans. by JONES (1935, 355).

63 See DETIENNE (1967, 64).

4 RAOSS (1951, 256, n. 38) dated Critias’ plays before 407 BC, i.e. before his exile in Thessaly.

8 See Plat. Crit. 108d: pog oig Oeoic eineg, Tovg Te dALovg kKANTéOV Kol 81) kod T pédiota Mvnpocthvny.
2xedov yap ta péytota Nuiv v Adywv &v tadtn 1) 0ed navt’ éoti, «I must [...], in addition to the gods
you just named, invoke the other gods and make a special prayer to Mnemosyne. The success or failure of
just about everything that is most important in our speech lies in the lap of this goddess» (trans. by Diskin
Clay in COOPER 1997, 1294).

% Regarding this reconciliation agreement based on prj pvnoikaxeiv, «to not remember past injuries», see
And. De Myst. 81f.: mepi mheiovog émotjoacBe olewv v moOMwv 1 tag idiog Tipwpiog, kol E5o€e pr
pvnotkoakelv GAARAoLg OV yeyevnpévov, «you [...] placed more value on saving the city than private
retributions; and you resolved not to recall grievances with one another over what had happened» (trans.
by EDWARDS 1995, 61); Aristot. Ath. 39, 6: T&v 8¢ mopeAnAvBotv undevi mpog pndéva pvnoikokeiv
¢€eivan, «and that there be a universal amnesty for past events, covering everybody» (trans. by RACKHAM
1935, 111). See also LOENING (1987); NATALICCHIO (1997); LORAUX (1997, 29, 42 and 371-98); MOGGI
(2009).
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attempt to efface the memory of Critias” work, his plays were probably included within
the corpus of Euripides, thus preserving at least a fragmentary memory of them®’.

67 See CENTANNI (1997, 140); CANFORA (2001, 199). See also CROPP (2020, 240): «the disputed plays
probably entered the Euripidean corpus via Callimachus’s Pinakes, which necessarily assigned works to
authors».
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